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4th International Workshop on Soundscapes 
Call for proposals 
 
The Swiss Association for Theatre Studies (SATS) in collaboration with the Education and Training 
Department of SUPSI and the Accademia Teatro Dimitri, and with the support of the Swiss Academy of 
Human and Social Sciences (as part of the "La Suisse existe - La Suisse n'existe pas / Raum - Espace"), 
invite artists, researchers and professionals to submit proposals for the 4th International Workshop on Sound 
Landscapes to be held on June 13th in Verscio and June 14th in Locarno. 
For more information: www.paesaggisonori.supsi.ch/progetti/teatro-di-suoni/  
 
Theme of the workshop 
Knowledge of the world passes through our bodies: sight has been able to develop very refined tools to 
store, manipulate and interpret the data that affect it, hearing is "in its infancy" and is still struggling with tools 
and methods to be verified (Barbanti, 2015; Bull, Back, 2003; Calanchi, 2015; Favaro, 2010). If we cannot 
avoid hearing (the auditory apparatus is constantly solicited even beyond our will), the action of listening - 
from the Latin Auscultare from Ausiula diminutive of Ausis (ear) and therefore placing the ear - requires a 
conscious and intentional act. Awareness and internationality allow the initiation of processes in which 
auditory perceptions are placed at the centre (Schäfer, 1992; Schäfer, 1985; Minidio, 2005). 
Each sound, in fact, brings with it information about the space in which it takes shape, can tell us something 
about the place, its inhabitants, their activities (Pisano, 2017; Calanchi and Laquidara, 2017; Marchetta, 
2010). Sound speaks to us, informs us, forces us, persuades us to think and feel (Erkizia, 2017; Morelli, 
2010; Cox, 2014). It tells and sends us back in time, has an evocative charge (Minidio, 2005). The 
experience and memories of each individual are studded with sounds, present or past (Convery, Corsane, 
and Davis, 2012; Truax, 2008). Sound is in fact a chronotope, or rather a "territorial object" that "condenses 
a certain time and a certain place and crystallizes energy and information" (Rocca, 2016 p. 82). It is an 
expression of the material control that man has exercised over the territory over time, but also a reflection of 
the organization of a certain period. It gives an idea of the evolution of a territory. Sound is also pervasive 
and occupies every space, but, at the same time, it is ephemeral, fleeting. It is never the same, it does not 
remain fixed, it changes continuously; it varies according to the time and the place where it is heard (Erkizia, 
2017). The sounds around us allow, in fact, to give shape to the space that surrounds us and are a 
fundamental component of our experience of life (Barra, Carlo, 2009, p. 32). Sound contributes to 
establishing an identity link with the place. It is part of our culture, so much so that it is recognized by 
UNESCO as an intangible heritage and an essential component of the landscape (UNESCO, 2003). The 
Careggi Landscape Declaration on Soundscape (2012), in fact, referring to the European Convention on 
Landscape, defines the Sound Landscape as: "the acoustic property of any landscape in relation to the 
specific perception of a species (...) is the result of physical (geophonic), biological (biophonic) and human 
(anthropophonic) manifestations and dynamics" (2012). 
Many properties of the sound dimension are also at the centre of theatrical practices and experiences: from 
the knowledge through the body to the condensation of a space-time, from the fundamental interactions with 
the present time to the anthropological composition of identity bonds. The sound dimension of the theatrical 
experience has always been central in western theatre culture, very much linked to an important tradition of 
prose that has often defined its main developments, but has not been adequately taken into account with 
respect to its influences on creative and dramaturgical processes. Research into the space of sounds in 
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theatre is still in its infancy, but is finding fertile ground in the activities of the Accademia Teatro Dimitri both 
in the reflections on the sound landscape of physical theatre (Quadri, 2017), and in projects in preparation 
such as the investigation of comedy, music and sound effects that musicologist Anna Stoll Knecht will launch 
in 2019 ("Music and Clowning in Europe, 20th-21st Centuries"). 
 
Submit a contribution 
Contributions are welcome from all fields of research and art in English or in the three national languages 
(Italian, French, German). To submit a contribution proposal to the workshop, an extended abstract with a 
minimum length of 1500 and a maximum of 2000 words is required. 
Contributions will be submitted to a peer review process. 
The deadline for sending contributions is May 26, 2019 (Central European Time) 
To send an abstract, write to: dfa.ricerca@supsi.ch    
 
Publication 
The extended abstracts of the accepted papers will be published in a monographic volume. 
The volume will be bilingual (English and Italian) published according to Open Access channels.  
 
Scientific committee 
♦ Demis Quadri, Head of Research at Accademia Teatro Dimitri, co-responsible for the event 
♦ Lorena Rocca, Head of Research Area of the DFA, Professor of Geography Education DFA SUPSI and 

University of Padua 
♦ Antonella Astolfi, teacher of voice, Accademia Teatro Dimitri 
♦ Xabier Erkizia, sound-artist, freelance researcher and professor at the San Sebastian Film School 
♦ Giovanni Galfetti, Professor of Music Education, DFA SUPSI 
♦ Oliviero Giovannoni, musician, composer, teacher of rhythm, Accademia Teatro Dimitri 
♦ Sebastian Matthias, researcher, choreographer, and associate artist at K3 - Zentrum für Choreographie / 

Tanzplan Hamburg in Kampnagel 
♦ Anna Stoll Knecht, musicologist and researcher, Jesus College, University of Oxford / Accademia Teatro 

Dimitri 
 
Important Dates 
Abstract submission: before 26 May 2019 
Abstract Review: 27 May – 2 June 2019 
Registration: before 9 June 2019 
 
Contacts 
dfa.ricerca@supsi.ch  
Monica Selcioni 
Administrative assistant 
Research Secretariat 
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